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while he is in deep meditation; or a battle from the Ramayana
or Mahabharata, with comic scenes in which the retainers of
the heroes, the clowns Twalen and Delam, wrestle and bite each
other.

The Southern style of architecture (Badung, Gianyar, Ta-
banan, Bangli, Klungkung) is characterized by masses of red
brick relieved by intricately carved ornaments in grey sandstone

Karang T/eiviri and Karang Tjuring

in a considerably more restrained style than that of the North
of the island (Buleleng), where it breaks out into a gaudy riot
of gingerbread decoration in a stone so soft that travellers have
mistaken it for sun-dried mud. The gates of a North Balinese
temple are tall and slender, with a flaming, ascendant tendency
as if trying to liberate themselves from the smothering maze of
sculptured leaves and flowers, out of which peer, here and there,
grotesque faces and blazing demons, their shape almost lost
in the flames that emanate from their bodies.

The North Balinese take their temples lightly and often use
the wall spaces as a sort of comic strip, covering them with
openly humorous subjects: a motor-car held up by a two-gun
bandit, seen undoubtedly in some American Western in the
movie house of Buleleng; a mechanic trying to repair the break-
down of a car full of long-bearded Arabs; two fat Hollanders